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of the blooded Devere in his house — no, not if the paint- 
ing were the attested work of Leonardo or Van Dyck. 
What makes the case more hopeless for the dealer is 
that the blooded Deveres are as short of money as the 
moneyed Deveres are of blood. 

I referred. in my last to the Salon triumph of the 
young Boston landscapist Picknell. [The tidings of the 
distinguished Parisian success of another young Bos- 
tonian, E. L. Weeks, have since come to hand. Weeks 
has been diligently cultivating Oriental subjects in 
Algiers. His Moorish architecture and interiors, his 
camels and Algerines, are full of brave, fresh color and 
bold, decisive handling. He paints the gleaming tiled 
dado of a Moresque wall with such a glisten and dash 
that it seems as if you could extract the ring of porce- 
lain from it by rapping it with your knuckles, and his 
palm-trees wave and caravans march with all the air of 
out-of-doors about them.' He has been a pupil of 
Bonnat, and that master being called on by Mr. John 
Taylor Johnston recently to name the most promising 
young American painter in Paris, unhesi- 
tatingly answered, " Weeks. ' ' Since 
then, Mr. Johnston has purchased sev- 
eral of Weeks's best pieces, and sets the 
example for the New York world of pic- 
ture-buyers of " going long on'' Weeks. 

Mr. Winslow Homer passed through 
Boston this week on his way home, with 
a rich store of studies of the Yankee /r;.77\ 

'longshore types of fishermen and Mar- 
blehead urchins and Cape Ann maidens s 

that he has made classic American with 
his keen, deft pencil. \ 

Our Boston painters are still universal- 
ly " non-come-at-ibus" in their sketching 
haunts. Not a picture of the summer 
campaign has yet made its appearance. 

The preparations for the October exhi- 
bition of American contemporary art, 
under the auspices of the Art Museum, 
are progressing satisfactorily, but with '£&, 
that absence of fuss, push, and advertis- #p 
ing for which the ' ' high-toned ' ' manage- " '^ 
ment of that institution is happily dis- 
tinguished. Greta. <fe^*| 



and part of a nodule of pyrites, both much worn ; 
pierced stone axes, bronze daggers and knives, awls, 
an axe, etc. ; the personal ornaments consist of beads 
of jet and amber, earrings of bronze, and various other 
objects. These furnish very valuable illustrations of 
the manners, customs, and manufactures of the early 
Britons, and they more than double the collection of 
this nature in the Museum. A further portion of Mr. 
Greenwell's barrow collections, consisting of specimens 
not found by himself, or not described in " British Bar- 
rows," has been acquired by the trustees of the Christy 
collection, and by them presented to the Museum. 
These include about 50 funereal vessels of pottery, and 
the associated relics ; among them are specimens from 
Scotland, a part of the United Kingdom but very scan- 
tily represented in the Museum collection. 

Among the acquisitions in the Department of Greek 
and Roman antiquities are the following : A fragment 
from the frieze of the Mausoleum, representing the 
upper part of an Amazon rushing forward to deal a 



ACQUISITIONS BY THE BRITISH 
MUSEUM. 



In ' consequence of coming into pos- 
session of a considerable sum of money 
accruing under the will of the late Will- 
iam White, barrister-atrlaw, who died in 
the year 1823, the trustees of the British 
Museum find it in their power to consider 
plans for adding to the Museum building. 
These will include a substantial addition 
to the south-eastern side of the Museum, 
and an extension of the gallery for exhi- 
bition of Greek sculpture. Two buildings 
for the reception of the sculpture hitherto 
placed in sheds under the Museum por- 
tico have been already erected. The 
whole of the zoological and geological 
portions of the India Museum at South 
Kensington, together with the friezes 
from the Amravati Tope and other re- 
mains of ancient sculpture, have been made over by 
the Secretary of State and Council of India to the trus- 
tees of the British Museum. The sculpture will be ex- 
hibited in the Museum ; the zoological and other col- 
lections have been removed to the new Natural History 
Museum at South Kensington. 

• As to British and pre-historic antiquities, the Museum 
has received of late the most important addition to this 
section that has been obtained since the first foundation 
of the institution — viz., the Greenwell collection, the re- 
sult of the researches undertaken by Canon Greenwell 
during the last twenty years in the barrows of Britain, 
which have been described by him in " British Barrows" 
(Oxford, 1877). The specimens of pottery include 
good examples of all the varieties of British funereal 
vessels, which are known to antiquaries as cinerary urns, 
food vessels, drinking cups, and incense cups, though 
some of these attributions are by no means certain. 
Among the relics associated with the urns are flakes, 
knives, scrapers, arrow-heads, and other implements of 
flint ; implements for making fire, consisting of a flint 




Perseus ; although much worn, of a very noble char- 
acter. A female head of which several replicas are 
known, and the original of which was' probably derived 
from the best period of Athenian art. It has been 
thought to be Sappho ; the nose is restored. A small 
head of Eros in very fine condition and well sculptured ; 
it probably belonged to a statue of Eros bending his 
bow, similar to that in the Graeco-Roman Gallery. A 
head of Alexander the Great, bound with the diadem, 
the neck bent on one side. This portrait of Alexander 
differs entirely in conception from the one already in 
the Museum, and is executed with far greater refine- 
ment ; probably the copy of some celebrated bronze of 
the time of Lysippos. 

The acquisitions to the Department of Prints and 
Drawings number 4750. Among the drawings are the 
original sketch by Gainsborough for the " Blue Boy," 
two examples by W. E. Frost, R.A., two early portraits 
by D. Maclise, R A., a collection of original designs by 
A. H. Forrester (Alfred Crowquill), twenty fine draw- 
ings by Sydenham Edwards, and a col- 
lection of the original drawings used in 
Hay's " Illustrations of Cairo." An in- 
teresting series of portraits of artists of 
all countries has been purchased, 353 in 
number, engraved in mezzotinto by Carld 
Lasinio, from the collection of painfihgS 
in the Royal Gallery at Florence ; all the 
plates are printed in colors, and in most 
cases finished by hand. The number of 
students during the year in the Print 
Room has been 4220, an increase of 650 
over the previous year. 
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ORIGINAL SKETCH BY FREDERICK DIELMAN. 

A SCENE IN ROTHBNBURG. 

bow with her battle-axe, which was presented by the 
Sultan of Turkey.^ A terra-cotta cist in the form of a 
funeral bed, on the cover of which a female figure is 
laid out ; from Cervetri. This cist is in the same ar- 
chaic style as the great. cist with two reclining figures, 
from Cervetri, purchased in 1873. A marble head of 
Euripides, in admirable condition ; the nose is intact. 
Portraits of this poet are of exceeding rarity. A head 
of the youthful Bacchus, remarkable for the beauty of 
the features and the general charm of the expression. 
In this type the artist has blended the beauty of both 
sexes in accordance with the androgynous conception 
of Bacchus in later Greek art. Traces of red color re- 
main in the hair, which is encircled with an ivy wreath. 
This head has evidently been detached from the body 
to which it originally belonged. . A head of Apollo, 
which, though much defaced by mutilation of the feat- 
ures, has a special interest on account of its resem- 
blance, both in type and expression, to the Pourtales 
head of Apollo. A male beardless head, wearing a 
winged helmet, and therefore probably representing 



We referred briefly in our last issue to 
the long and highly interesting and in- 
structive paper read by W. Holman. 
Hunt, before the London Society of 
Arts, on the artists' materials of present 
and former times. The point he makes 
is that the old masters prepared their 
materials themselves, and their works 
have stood for centuries with far less 
damage than has befallen the paintings 
of their successors, who have been blindly 
dependent for colors and canvases upon 
chemists and tradesmen. Of the pig- 
ments and processes used by the ancients 
and the mediaeval masters, Mr. Hunt 
says : 

"The Egyptians, the Assyrians, and 
the people of Pompeii and Herculaneum, 
had for colors — first, the natural earths ; 
second, the colors made from stones ; 
and, in addition, chemical combinations, 
which, by modern analysis, have been 
proved to be products indicating no little 
skill in their makers. Pliny speaks of 
colors, both natural and artificial, as in 
many cases brought from particular and 
distant localities. Vitruvius bears witness 
to the fact that colors came from divers 
places ; and in Pompeii, one of the stores 
excavated had, in some of its jars, pig- 
ments of different origin, ready for sale. The mer- 
chants merely collected them. All evidence estab- 
lishes the belief that the materials were sold in their 
unmanipulated state — that the painters themselves pre- 
pared them for use. 

The practices which were found in action at the re- 
vival of painting in Italy had, probably, been transmit- 
ted to painters by their Roman and Greek predecessors, 
and what these habits were we are able to realize with 
wonderful precision from receipts written by monks 
whose fraternities undertook the illumination of missals, 
the painting of walls in fresco, and other devotional 
operations for the decoration of religious service, and, 
further, the preparation of the materials necessary for 
such work. Eraclius, in the tenth century, with many 
art-craft secrets, left record of the use of colors mixed 
with oil, and even with varnish. Quite alone, however, 
as the great mouthpiece of the new living art, is the 
very valuable handbook for the use of practisers of the 
art by Cennino Cennini. The especial value of this 
book consists in the fact that the writer gives us, not 




